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Economics and Art. Their Mu-
tual Relationship and Regional
Aspects is based on a doctoral
dissertation written at Nurem-
berg University which reflects
the features typical of such a
piece of work. It is not problem-
oriented but rather enjoys delv-
ing into definitional issues such
as "what is art?" "what is cul-
ture?" It is short on analysis
and strong on classifications.
The claim made by the series
editors (page 5) that this disser-
tation constitutes "pioneering
work" and is "innovative" is, to
say the least, overdrawn. The
same holds for the author's
statement in the introduction
(page 7) that "an economic
analysis of art is unknown to
most economists." This is not
so, at least not to reasonably
* Professor of Economics, University
of Zurich.
well-read scholars. It is by now
generally known among econo-
mists that such eminent schol-
ars as Baumol and Scitovsky in
the United States and Blaug,
Robbins and Peacock in the
United Kingdom have been in-
volved in the economics of art.
The first part of the book
which is devoted to the general
economics of art contains little
new. It presents a partly useful
compilation of published knowl-
edge and the author reveals a
reasonably good knowledge of
the literature. The same topics,
however, have received better
treatment in many textbooks
and monographs on the subject.
The second part is more inter-
esting because the author un-
dertakes an empirical analysis
of the spatial supply of culture
in Bavaria. Thus, he shows how
many theatres, professional or-
chestras, museums and public li-
braries exist in the various
towns of that German state.
While it is not surprising that
Munich is full of culture, the
cultural intensity outside the ca-
pital city is astounding. This is
particularly so when it is com-
pared to the regions where cul-
ture is not as abundant. While
the author does not make any
cross-country comparisons, he
shows that even small cities
such as Coburg, Hof, Bamberg,
419
use, available at https:/www.cambridge.org/core/terms. https://doi.org/10.1017/S0940739197000489
Downloaded from https:/www.cambridge.org/core. University of Basel Library, on 11 Jul 2017 at 14:43:16, subject to the Cambridge Core terms of
Book Reviews
Dinkelsbiihl, Ingoldstadt, Lands-
hut or Memmingen have public
theatres (Munich has 17 public
and 21 private theatres). This
cultural density is due to histori-
cal roots: public theatres have
often grown out of the theatres
at the many princely courts ex-
isting before the German unifi-
cation.
The book is useful for schol-
ars interested in figures about
culture in a particular German
state though the author does not
go beyond official statistics. Ba-
varia may serve as an example
for the supply of culture in (for-
merly) independent states. For
other purposes, especially as a
source of knowledge about the
present state of art economics,
it is less suitable as (even) bet-
ter alternatives in the German
language exist.
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